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By chosing “relationship” as material, will already create a series of shifts:

_ Art will work with an invisible material and a living support --human beings—

_ and this will diminish the importance of the production of objects and final

pieces “per se” and reinforce the idea of art as a process and as an experience
(from John Dewey, to Heidegger, Benjiamin, Wittgenstein, Ranciere)

Art in direct contact with daily life and working life can transform relatmnal

environments and develop a "social sensibility’, a new force to foster social =~
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